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Abstract

The Panopticon, designed by Jeremy Bentham in 1787, is an architectural device
based on isolation of people and surveillance - knowledge focused in places of power.
The Panopticon was influential as an architectural paradigm, easily adapted to varied
uses. Bentham as did other utilitarian eighteenth century philosophers believed the built
environment could fabricate virtue.
The techniques of the Panopticon were applied to the central task of fabricating
normality, rather than the peripheral task of rectifying abnormality. Michel Foucault
brought the moral engineering to the fore and showed that it was put in place to conduct
'normatively self-disciplining subjects.' As normative control methods became more
prevalent methods of privacy protection developed in parallel. The notion of sensibility
the personal consciousness required to guarantee a preferred normative response
emerged as one method to ensure privacy and protect social appearances.
This thesis will develop a language for architecture analogous to sensibility. Just
as all people remain ultimately unknowable, the thesis will highlight false truths
hypocrisy, defiance and conformity and balance opposites. The vehicle used to explore
the tenuous line of sensibility is a Planned Parenthood facility in Charleston, SC. The site
is an abandon eighteenth century jail, which is representative of the eighteenth century
prison reform movement. The ironic pairing of program and site, combined with the
security concerns creates an opportunity to decipher the subtle language of subversion.
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I. Thesis Proposition
The penitentiary is an architectural signpost of modernity. Never before had an
explicit architecture been associated with prison design and other programs requiring
segregation and surveillance. 1 Jeremy Bentham's Panopticon is not only the paradigm for
utilitarian eighteenth-century prisons, it is also a model of how systems of power are
successfully operated and maintained in modem thought and space. The Panopticon was
a product of the English prison reform movement but is not limited to carceral
applications

just the same, panoptic architecture is not limited to prisons.

ThePanopticon is most directly associated with prisons, but the application of the
panoptic philosophy is broad. The inspiration for the Panopticon came from a mill
designed by Bentham's brother. Bentham and others proposed greater applications,
including schools, hospitals and even rotating chicken COOpS. 2 The Panopticon was
influential as an architectural paradigm, easily adapted to varied uses. The influence,
however, was often surreptitious.]
The Panopticon is an architectural device based on isolation of people and
surveillance

knowledge focused in places of power. As behavior control methods

became more prevalent in the eighteenth century, methods of privacy protection
developed in parallel. The effects of privacy, both spatial and mental, were explored in
the early modem period in social policy, architecture and literature. The notion of

1 Evans

1982, 2.
Evans 1982, 24.
3 Evans 1982, 34.
2

1

sensibility - the personal consciousness required to guarantee a preferred normative
response - emerged as one method to ensure privacy and protect social appearances.
Disassembling the early modem methods and motives of the panoptic suppression as well
as private reclusion will provide a foundation to define an analogous architectural
language. Once the specific language is identified, a critical pattern of subversion can be
established.
One of Bentham's alternative uses of panopticonism was a home for wayward
girls. In the early twentieth century Margaret Sanger, the founder of Planned Parenthood,
became an advocate for single mothers. She struggled to educate the public about
methods of birth control. Planned Parenthood continues to advocate choice, privacy and
dissemination of information. Planned Parenthood's goals conflict with panoptic theory,
which requires surveillance and information isolation to maintain normative behavior.
A Planned Parenthood facility adjacent to a jail inside the city of Charleston will
invite a critical discussion of the affects of panopticonism. Due to the high level of
security within a Planned Parenthood facility, additional discourse on the struggle
between openness and security and privacy and isolation becomes relevant. The
philosophy of the Planned Parenthood organization is opposed to panopticonism, and the
design of the facility must attempt to reconcile surveillance with privacy and control with
choice.

2

A. History of Penitentiary Reform
Little relation existed between architecture and a proposed social purpose until
Bentham. A moralist imposition was subscribed to the architecture. Architecture became
a mechanism to improve individual virtues. 4
Reform was not part of the jail system's methodology prior to the eighteenth
century. Debtors and those awaiting trial were typically the only people held in prison.
Punishment for greater crimes was generally death, and for lesser crimes the punishment
was often branding, mutilation or lashing. 5
Two events influenced the rise of prisons to a political affair in England. The
American revolutionary war, which limited the penal expUlsion of prisoners, and second,
the outbreak of goal [prison] fever and the fear that the fever might escape from the goal
and harm those who had never entered a goa1. 6 Hence, the prison reform movement
gained a sense of urgency due to concerns about over crowding and disease. Two
practical motives stimulated the public to look for new ideas to remodel the prison
system. The inspiration for the prison reform movement came from two sources-the
rational utilitarianism of the Enlightenment, and Protestant Christianity, which embodied
a concern for the individual soul. 7
The beginning of the prison reform period is historically perceptible by the
dem~lition

of Newgate prison in 1767, a notoriously cruel prison, (see Figure 1 - all

figures are located in the appendix) and concluded when Pentonville, completed in 1842,

Evans 1975,24.
Evans 1975,30.
6 Evans 1982, 94
7 Semple, 62.

4

5

3

was deemed a failure in 1854 (see Figure 2,3). Within this period, most prisons and
correction houses in England were rebuilt or closed. 8 During this period the ideas of the
English penal reform movement crossed the Atlantic to influence American prison
.-form. The most notable prison in America was John Haviland's Eastern State
Penitentiary, completed in 1822 (see Figures 4,5,6, and 7). The architecture of Eastern
State Penitentiary was widely reproduced and inspired similar institutions in England,
including Pentonville.
From a twenty-first century perspective nothing particular to the design of
Newgate suggests a particular use. Instead, the prisoners' activities were visible to those
on the outside.
Newgate expressed the nature of prisons but architecture was not the
means of expression. This does not mean that no relationship existed
between building form and events -- it did exist, but it did not distinguish
the prison from other buildings, nor was it a product of conscious design. 9
Commonly, prisons were colonized buildings. In addition, the prison boundaries were
porous. The influence of the prison extended to the entire neighborhood - inmates were
led out for work and beggars solicited from wells (see Figures 8 and 9).
Advocates of prison reform used Newgate prison to exemplify the disorder of
prisons. They did not approve of the visibility of the jail keeper's licentiousness. New
prisons became hermetically contained within the architecture, because the liminal nature
of earlier prisons threatened the greater community. The form of the building became the

8
9

Evans, 5.
Evans 1982, 2.

4
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sole emblem of a prison. Architects assumed a role in the continuing war of attrition
against vice. Architecture instrumentalized morality both inside and outside the prison. 10
Reformers of penal law came to the same conclusions as Bentham - solitary
confinement and hard labor became paramount. William Paley (a contemporary of
Bentham) wrote, "An aversion to labour is the cause from which half of the vices of low
life deduce their origin and continuance. Punishment ought to be contrived with a view to
the conquering of this disposition."ll The workhouses movement of the sixteenth century
for indigent urban dwellers was adopted by the prison reform movement as a way of
conquering the vice of criminals (see Figure 10). Detainees were arranged precisely
within the building and put to different tasks to shape and control them. 12 This created a
hierarchical organization of workers/prisoners to supervisors/jailers.
The prison reform movement was a remarkably optimistic vision - the
underlying belief was that every individual can be changed by physical correction.
Unfortunately, the movement resulted in a maniacal system. The inspiration for the
exacting architecture stems from two ideas. The first was that "evil communication
corrupts", lifted from St. Paul's Epistle to the Corinthians. The second inspiration was the
belief that evil communication was corrupting the surroundings, thereby destroying
innocence. "Prison reform was inspired by no less then the conquest of human nature.,,13
Protestant religious ideals were paramount in the thoughts of the reformers.
Jeremy Bentham was notoriously uninspired by "metaphysical sentiments." Bentham's

Evans 1982, 6
Semple, 69.
12 Bender 1987, 148.
13 Evansl982, 4.

10

11

5

,

Panopticon was direct and physical. 14 He was most influenced by the ideological
predisposition of the late eighteenth century belief in the "moral effects of physical
causes".15 Bentham was a rational person not as concerned with religion as other
reformers, however, the analogy of God to warden is evident. A redemptive hell began to
emerge in eighteenth-century Protestant theology, and the structure of reformatory
punishment of the progressive model began to increasingly resemble purgatory. 16
The Prison reform movement ended in 1854, when Joshua Jebb, Surveyor
General of Prisons and the designer of Pentonville, went on the record upholding the
contention that "the onl y legitimate end of punishment was to deter from crime; reform
was disavowed, even from this unlikely quarter." 17 Reformative discipline was
henceforth the privilege of the innocent and the young. It was no longer associated with
the newly built prisons, but with other types of institutions. IS The techniques of the
Panopticon spread wider to hospitals, lunatic asylums and workhouses. The precise
architectural Janguage may not have spread further, but the panoptic philosophy spread to
schools, housing, and town planning. 19
B. Elements ofthe Panopticon

The Panopticon is intended to control the activities of the inmates, students, or
patients by deterring wrongful action. It causes compliance to rules by forcing individuals
to confine their actions to norms. The techniques of the Panopticon were "applied to the

Evans 1975 24.
Evans 1975, 24.
16 In Bentham's later designs, the warden watched the jailers who in turn watched the inmates, creating a
god, angel, and disciple hierarchy. Bender 150.
17 Evans 1982,391.
18 Evans 1982, 391.
19 Evans 19822.
14

15
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central task of fabricating normality, rather than the peripheral task of rectifying
abnormality.,,20
Bentham's prison was designed with a central tower surrounded by a ring of
prison cells (see Figure 11). The tower near the geometric center permits views into the
concentric prison cells, but prevents the inmates' view of the warden as well as each
other. Knowledge is focused directly at the center, the place of power.
Not until the 1970' s were the reform prisons seen as an "unpalatable method of
exacting vengeance", whereas before they were viewed as benevolent. 21 Michel
Foucault's work allowed the understanding of the "grand enterprise of control launched
by modernity. He brought the moral engineering to the fore and showed that it was put in
place to conduct 'normatively self-disciplining subjects. ",22
Foucault not only identified how the Panopticon influenced modern thought, but
how it was drawn from the past. He explained the evolution of social control as a growth
from utility - specifically, how societies managed disease. Two types of diseases were
managed by two means of control

the leper was separated and the plague was

segmented. Lepers were marked and exiled to colonies while plague victims were
segmented and quarantined to their honles. Leper colonies exemplify a pure community
quarantines reflect a disciplined society.23 All the mechanisms of power in the
Panopticon are distantly derived from and composed of the two forms: 1) exclusion (of
lepers) and 2) discipline (of the plague).24 The Panopticon created a physical and ocular

Evans 1982, 2.
Evans 1982, 6.
22 Lianos, 425
23 Foucault, 35.
24 Foucault, 36.
20

21

7

arrangement of these principles. The individual sees the need to conform to the norm due
to visible isolation (exclusion) and the demonstration of possible unwavering surveillance
(discipline).
Not all of Bentham's design relied on visual deterrents. A dis symmetrical
dissemination of information was also in place. In Bentham's earlier incarnation of the
Panopticon, a network of tin pipes connected each prison cell to the central warden. The
warden could direct instruction to individual inmates without allowing others to gain
knowledge of the directions. The segmentation of information contributed to the power of
the warden.
C. Contemporary Application of the Panopticon
Mike Davis spells out nefarious means through which the Panopticon is
instrumentalized in contemporary urban planning. Developers in Los Angeles
redeveloped abandoned inner city retail markets after many businesses took flight after
the 1965 Watts riot. To attract retailers, developers created security center shopping
malls. To satisfy the insurers and minimize risk, the shopping centers "plagiarize
brazenly" from Jeremy Bentham's Panopticon. Limited access is provided to a parking
lot bathed in light. Security cameras monitor each entrance. The central observatory is
no longer defined -

instead, security cameras visibly scan the parking 10t. 25 At

Willowbrook mall in LA, the police sub-station is deviously hidden above a public
library (see Figure 13). The external form of the Panopticon became less outwardly
menacing.

25

Davis, 244.

8
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The mall design illustrates how individuals identified as a risk are excluded from
privileges, such as convenient shopping. The individuals therefore must follow
normati ve conditions in order to avoid suspicion.
The designers of malls and pseudo-public space attack the crowd by
homogenizing it. They set up architectural and semiotic barriers to filter
out 'undesirables'. They enclose the mass that remains, directing its
circulation with behaviorist ferocity. It is lured by visual stimuli of all
kinds, dulled by musak, sometimes even scented by invisible
aromatizers. 26
Constant surveillance produces greater homogenization. An individual will act more
normative to avoid suspicion. As individuals become more effective at appearing
normative, a more penetrating surveillance is required

a cycle is established. The more

those under surveillance attempt to mask the intentions, the further the surveillance pries.
The panoptic architecture of the mall is hidden just as the individual hides behind masks
to avoid suspicion. Conventions, performance, and hypocrisy became a requirement to
maintain the normative.27
D. Privacy
The Panoptic on used isolation as a means to inspire a change in the inmate's mind
(see Figure 14). Eighteenth century reformers believed isolation would achieve the same
results as privacy, but failed to recognize the distinction between the two. Although
isolation and privacy draw from similar literary developments, they are not analogous.

26 Davis, 257. Capitalism embraced the model of the Panoptic on because capitalism is also risk adverse.
The panoptic is future-oriented; information is used to predict who is a threat, just as capitalist corporations
are oriented toward future returns on investments. Both gather and store as much information as possible
to lower the level of uncertainty. As new technologies make the storage and retrieval of information more
efficient, both in scope and speed, those who are identified with greater suspicion of risk are managed and
contained.
27 Spacks, 23.

9

Privacy is defined as a condition of limited access or as one of personal control. 28
Privacy is a separation from others, but more importantly, it is a means to achieve an
individual's desired ends, rather than societal ends. It is both an isolation and a freedom
.&om the constraints of the normative. Choice defines privacy. Isolation is not the same
as privacy because it does not necessarily imply a choice.
Privacy does not require physical removal of one-self from others -

it is

principally a concealment of thoughts and feelings. Privacy provides freedom, both
psychological and possibly physical, which allows "speculation, meditation, and intimate
relationships." 29 Modem thought set up a system where the reward for acquiring a
fortune is withdrawal and privacy, while submission to social immersion is a sign of
weakness. 3o A privilege of self-repression emerges concurrent with the penal reform
movement.
In earlier centuries reading was a group activity, due to the expense of books. The
creation of the novel and greater access to printed works during the eighteenth century
inspired authors to investigate how a lone reader, in private, confronts a narrative. A
reader was forced to navigate the hypocrisy and deception of the protagonist in order to
discover true motives. Privacy and isolation became a pleasure to be explored to reflect
on oneself and others.
Henry Fielding, a novelist and London magistrate, was a penal reform
predecessor of Bentham and an advocate of solitary isolation. Fielding believed that

Spacks, 20.
Spacks, 226.
30 Jameson 264
28

29

10

isolation within one's own thoughts was redemptive. He sought non-corporeal
punishment to combine "correction of the body" with "correction of the mind." Fielding
recollects Daniel Defoe's novel The Fortunes and Misfortunes Moll Flanders (1721), in
which the main character states that she "began to think, and to think is one real advance
from Hell to Heaven." 31
Eighteenth century authors and policy makers saw both the positive and negative
attributes of privacy. The individual's gains from privacy are suffered as loss to the
community, and the cumulative losses beget a loss of the community. "The problem of
hypocrisy and disguise loomed large for moralists and guides to conduct, who might see
the necessity of concealment as a social practice yet deplore its effect on the moral lives
of, in particular, young women.,,32
E. Women and Sensibility

Privacy was a topic closely related to women in the eighteenth century. Greater
social restrictions and surveillance disproportionately affected women. Men were also
confined by social rules, but their reputations were "less fragile" and men were less
intensely scrutinized. Chastity was the greatest female virtue. A girl who exposed
"inappropriate emotion risked her reputation for virtue; the girl who flirted ... could be
thought to reveal the precariousness of her chastity. Emotional self-concealment thus
became less indulgence than necessity." Women who faced less freedom than men
"found liberty in hiding. ,,33

31

32
33

Bender 1987, 148.
Spacks, 226.
Spacks, 227.
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Sensibility developed a new meaning in the mid-seventeenth century

the

personal consciousness required to guarantee a preferred normative response. Medical
science attributed women with 'finer nerves' to tend to demonstrate the ability more. A
·~t

of tactics saved the individual from unwanted observation. Seventeenth-century

literature exposed the prevalence of sensibility tactics and coalesced in a recognition that
all humans remain unknowable.
Early modern thought began to associate social masks and surveillance. By the
twenty-first century, the two came to be regarded as inextricably interrelated. 34
Individuality is concealed behind a portrait of American life, a strategy that blurs the
distinction between self and other. 35

34

35

Spacks, 24.
Myrick.
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II. Site
A. Site Description

The Charleston Jail at 21 Magazine Street is at the comer of the block, surrounded
by a truncated 7-foot tall wall (see Figures 15, 16, 17, 18, and 19). The jail is four blocks
west of King Street (the commercial street) and two blocks north of Broad Street. The
Courthouses, City Hall and other municipal buildings are at the intersection of Meeting
Street (one block east of King) and Broad. To the east and south is some of the most
expensive real estate in America. Two blocks to the north across Market Street is the
College of Charleston. The former marine hospital is directly south and is currently
occupied by Clemson University. The immediately surrounding neighborhood is
dominated by housing projects, The Robert Mills Manor, built in 1939. 36 The remaining
buildings are mostly single-family dwellings converted into student apartments.
The jail occupies less then a quarter of the 200' x 200' lot. The lot is nearly level,
with three large trees at the comers; a perimeter wall follows the lot boundary. The
community halted demolition of the wall, which stood at 15 feet and now stands at six
feet. A large driveway adjacently east of the jail serves as a parking lot.
B. City Zoning & Building Codes

The site is currently zoned as a DR-2F School. It is within the Old & Historic
District Overlay of Charleston and all construction is subject to review by the Board of
Architecture (see Table 1). The State of South Carolina adopted the 1997 edition of the

36 The Robert Mills Homes are named for the architect of the two remaining buildings on the block. Mills
designed the second renovation of the Jail in 1822 and the Marine Hospital. Mills, 1834. He was a
Washington, DC architect who later won the original, yet never completed, design of the Washington
Monument.
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Table 1. Zoning Table for site.
Front and Rear
Setback
Minimum
Depths
r>

Zone
District
Designation Front Rear

DR-2F

25'

3'

Side
Setbacks
Minimum
Widths

Accessory Biuldings to
Residences Setback Required

Maximum
of Lot
Max
Occupied Height
Max Height From
South! North! by
Front
Limits of Limits of
West East buildings Structures FencesIWaIls Street

7'

3'

50%

50'/3 str. 6 6'

60'

From
Side
Street

Additional
Dwelling
Distance
from Front
Lot Line

25'

70'

C. Site History
The site reflects many aspects of carceral philosophy, from the sixteenth-century
workhouse movement through the English and American reform movement from 1767 
1854. During the mid- and late- eighteenth century, Charleston had no jail. Prisoners
were kept in rented houses. The legislature favored construction of poorhouses but not
jails, in part because little distinction was made between pauper and criminal. 37 Not until
1770 was the request to construct a jail granted. South Carolina was the only colony
never to have built a prison. The Charleston jail was the first prison built in South
Carolina. The first jail, built in 1783, resembled a dwelling house. The jail lacked a
northern wall and allowed inmates to communicate with people on the street. Several
small buildings were within the jail bounds and prisoners were required to stay within
350 yard of the jailhouse. 38

37
38

Trebellas, 33
Keyes, 2-12
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During the Revolutionary War, a magazine explosion destroyed many buildings
on the block. The block was then designated a public square and the land was removed
from private ownership. In 1802 the new jail and poorhouse were constructed. The
Charleston Grand Jury was less concerned with escape than they were with
communication with outsiders and inmate access to liquor. The moral corruption of the
inmates and prisoners' corruption of outsiders was of the greatest concern. The old jail
was transformed into a workhouse. 39 Connected to the poorhouse was Magdalene
Asylum, which housed 30 "unfortunate beings." The jail was consolidated into one
l00'x50'structure. The jailer's quarters were on the ground floor, with gentlemen's cells
adjacent. The second floor held debtors and hardened prisoners were housed on the third
floor. Part of the third floor was subdivided into cells. Slaves were held in the yard
between auctions for ten pence a day, "penned up like cattle.,,40 A hierarchy of prisoners
evolved within the single structure.
A medical school was built on the block in 1827 and the marine hospital was
constructed in 1831. In 1850, a vastly expanded workhouse was completed along
Magazine Street. The workhouse was controversial because it was viewed as a
"magnificent temple, beyond the progress of the age ... what is somewhat singular, this
magnificent building is exclusively for Negroes.,,41
The most elaborate renovation of the jail was undertaken by Charleston architects
Barbot & Seyle between 1856 and 1859 (see Figure 20). A four-story castellated gate

39
40
41

Keyes, 2-11
Keyes, 2-14
Keyes, 2-20
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like structure with five-story towers was constructed at the front of Magazine Street, a
fourth story was added to the main jailhouse, and a four-story octagon with a two-story
ventilator tower were added at the rear. The jail was designed in the same style as the
workhouse -

a medieval-style building with castellated towers. The renovations

transformed vernacular buildings such as the jail and workhouse into high-style
architecture for the city of Charleston. 42
The entire block became a place to confine the social refuse of Charleston, but
many structures were raized after the 1886 earthquake. Only the Marine hospital (which
became an orphanage for Black children in 1891 and has been occupied by the Clemson
Architecture Center of Charleston since 1988) and the jail (although altered by structural
repairs) remained. The block was the most damaged area in Charleston, most likely
because the buildings were constructed on former swampland. 43 The jail remained in use
until 1939, when it was deeded to the housing authority. From then it was used
principally for storage, except for brief periods: it was a police station in the 1940' s, a
kindergarten in the late 1950's, and housed two short-lived museums in the 1970's. The
jail was purchased by the School of Building Arts in 2001 and is currently used as an
office and educational facility. The School intends to restore the building, keeping in
mind the importance of the successive renovations. The renovations must consider the
current context of the neighborhood as well as the history of the site. As the jail
embodies the development of penal architecture, it should continue to demonstrate
contemporary philosophy.

42

43

Trebellas, 36
Trebellas, 33
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D. Site Analysis

(see Figures 21, 22, 23)
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r
Ill. Program
A. History of Planned Parenthood
Bentham's Paedotrophium (home for wayward girls) had at the center a nursery
~4br

illegitimate offspring with nodal inspection lodges. Cottages for the fallen women

made a semi-circle around the nursery. "The settlement was named Sotimon or
Timosterin for the preservation of female delicacy and was adjacent to the Pan optic on
penitentiary.,,44 Under this system women with illegitimate children were isolated from
the community.
Beginning in the early twentieth century, the most notable advocate for change
surrounding out-of-wedlock pregnancy was Margaret Sanger, the founder of Planned
Parenthood. Margaret Sanger was arrested and gagged for dissemination of birth control
information under the 1883 Comstock law in New York State. Not until 1937 did the
American Medical Association officially recognize birth control as an integral part of
medical practice and education. In fact, North Carolina became the first state to
recognize birth control as a public health measure and to provide contraceptive services
to indigent mothers through its public health program. 45

It is the policy of Planned Parenthood Federation of America to
assure that all individuals have the freedom to make reproductive
decisions. In order to enable the individual to make and implement
a responsible decision, there should be access to information and
services related to sexuality, reproduction, methods of
46
contraception, fertility control, and parenthood.

Evans 1975, 34
http://www.plannedparenthood.orglaboutlthisispp/mission.html
46 http://www.plannedparenthood.orglaboutlthisispp/sanger.htm1
44

45
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B. Quantitative Program

Planned Parenthood is a non-profit agency governed by a volunteer board of
directors. The facility will service both the neighborhood it is located in as well as the
larger Charleston community and the students of the College of Charleston. It will
provide affordable reproductive healthcare and prevention education programs for
women, men, teens, and families. The center will provide: pregnancy testing; emergency
contraception; testing and treatment for sexually transmitted infections; education; and
counseling. 47 The building program will include: operating rooms; examination rooms;
health advocacy offices; a call center; counseling rooms; classrooms, conference rooms;
an auditorium; and a reception areas. (see Table 2)

Table 2. Square footage of program.

Operating Suite
Examination Rooms
Health Advocacy Office
Call Center
Counseling Rooms
Classrooms
Conference Rooms
Auditorium
Lavatories
Reception
Circulation

47

Quantity Square Feet

Total

2000
150
900
300
180
1050
180
1000

2000
450
900
300
1080
2100
360
1000
600
800
3000
12590

1
3
1
6
2
2
4
2

400
3000

http://www .plannedparen thood. org/aboutlthisispp/missi on. html
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C. Qualitative Program
Both specific moments within the building and the effects of the Planned
Parenthood facility on the community are qualities of the buildings. The program of a
Planned Parenthood building, itself, excised from the specific site in Charleston offers a
unique opportunity to explore a dialectic relationship between hospitality and security.
The design must use elements of the panopticon to promote security and concurrently
empowering the individual- thus subverting panopticonism.
Spaces inside the facility will employ various tactics to invert expectations. Walls,
volumes, hierarchies, light and choice will be manipulated, freed or disguised. The
boundaries of the structure and site are often effectively disguised from centers of
authority_ The walls especially the jail's perimeter wall will become distorted, occupied
and programmed. Privileged views will be inverted, placing the visitor in an elevated
position. Dark and light spaces will be manipulated to disguise expected visible spaces.
Some elements of the program will be unspecified to allow choice and a mixing of
various programs.
The inhabitants and visitors must be given the freedom and choice, which will
inspire movement and independence. The largest space a courtyard or walled garden will
provide light and air to the interior while ensure protection. Smaller rooms such as
counseling and examination rooms will give visitors privileged views. All volumes
within the facility must provide freedom to choose light or dark, generous or confined,
reflective or engaging moments.
The reoccupation or neighboring structure(s) within or near the lot will serve three
purposes. First, they will demonstrate how a the jail which is a document of the prison
20

-.

g

,.

reforms of the nineteenth century can continue to contribute to the architectural history of
the changes in the modern understanding of hierarchy, isolation and surveillance.
Second, it will provide a location within Charleston that will serve to educate the
privileged and underprivileged. Charleston contains vast differences in wealth. The
architecture of the Planned Parenthood will not highlight the disparity, but instead will
restructure the systems of power exposed by Foucaultian analysis of the Panopticon.
Third, the Charleston jail is bound on three sides by a low-income housing development,
while some of the most expensive homes in America are located only a few blocks away.
The program will affect people of all socio-economic levels and the architecture will
highlight and subvert the power differential, empowered by modernity.

21
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IV. Case Studies

A. Eastern State Penitentiary
. Philadelphia, PA 1822 John Haviland (see Figures 3,4,5,6 )
Eastern State Penitentiary is a radial plan prison, different in form from a
panoptic on but with a similar intent. Eastern State Penitentiary was intended to operate
like a monastery, excepted inhabited by men who did not choose to be there. Each cell
was designed to hold one inmate whom only had contact with the jailer and the
occasional minister. The inmate worked inside the cell and only left for brief exercise.
Each cell has one window pointed to the sky. The inmate was between the jailer and God.
The radial plan was not widely accepted in Europe until the Englishman John Haviland
transplanted it to America. 48 Although Haviland submitted a proposal for Pentonville
another radial plan design was chosen.

B. Hillary Godwin Library
Los Angles, CA 1981 Frank Gehry (see Figures 24,25)
The Goodwin Library was rebuilt after arson destroyed the original library . The
library is located in Spanish Hollywood and reflects the projected dangers to the
neighborhood by fortify the books and the privacy of reading. A sunken entrance places
the occupant into a submissive easily surveyed location. While fifteen-foot concrete
block security wall covered in anti-graffiti stucco clearly limit access to the 'other' with a

48

Johnston, 71
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metaphor equivalent to "Dirty Harry's .44 Magnum." Mike Davis derides the building as
a "beachhead of gentrification" and the "most menacing library ever built.,,49

C. Pessac Housing Development
Pessac, France 1926 Le Corbusier (see Figure 26, 27)
Le Corbusier designed a homogenous set of low cost housing in Pessac France. A

composition of open and closed spaces contributed to the development's organization.
Each building was derived from the Citron model. The inhabitants instead of passively
adapting themselves to Le Corbusier design actively converted and occupied their homes.
The householders of Pessac choose to live in Pessac and choose to change their
environment.

49

Davis, 240
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V.. 'Precedents
A. Bridges USA
Memphis, TN 2003 Coleman Coker
'50,:.'

The Bridges building is a new large building which is programmed to advantage

the neighborhood and benefit the larger community. The program is designed to limit the
neighborhood isolation and therefore confront panopticonism. The Planned Parenthood
facility would also engage the community with educational programs. An opportunity to
open the building to the neighborhood was created by raising the parking lot above the
building. The remaining land was than opened to outdoor pavilion. The building is
transparent in both the glazing on the street and the exposed truss structure. In addition
the building engages the community at a scale deferential to the neighborhood it is
within. This is in shape contrast the Goodwin Library in Los Angles.

B. Eastmont Clinic
Oakland, CA 1999 Fougeron Architects
Anne Fougeron principle of Fougeron Architects offered pro-bono architectural
service to Planned Parenthood in the San Francisco bay-area. The first project was a
clinic inside the Eastmont Mall. The security demands of the facility are real, bulletproof
glass steel-plate-lined walls and video surveillance, all are typically features within a
clinic. Fourgeron hides the paradox between a surveillance and choice. "We refuse to let

24

the clinic look like prisons ... at other clinics the first thing you see is a metal detector.
Security should be invisible, not omnipresent."so

In addition to protective measure, like a steel plate near reception to provide
bullet-proof refuge, a hued translucent glass wall at the front of the clinic confirms the
presence of clients yet shields their identity with backlit silhouettes. The silhouetted
display is analogous to the relationship between inmate and jailer. Although the patients
protect their identity, all passerby may survey their presence. The masks of conformity
are metaphorically restated and embraced by the appearance of silhouettes on the glass.

50

Williams, 99
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VI. Final Presentation

(see Figures 28 - 49)

I

I
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Figure 1. Satirical print of Newgate Prison 1750 Shows the liminal nature of the
colonized building as a prison.

Figure 2. Pentonville Prison designed 1840 completed 1842 architect Joshua Jebb.
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Figure 3. Pentonville cell isolation included work ..

Figure 4. The radial plan of Eastern State Penitentiary, Philadelphia.

32

Figure 5. Radial plan of the Eastern State Penitentiary, Philadelphia.

Figure 6. Section of Eastern State Penitentiary, Philadelphia.
33

Figure 7. Interior Eastern State Penitentiary, Philadelphia.

Figure 8. Begging grate onto Fleet Market early nineteenth century.
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Figure 9. Thomas Rowlanson, watercolor sketch of the Marshalsea 1825.

Figure 10. Treadmill at Briston.

35

I
. . .~.......
'\

.....

..\X:~
,?;·;i·:';ts.,"

.~~.··.·e,.. '.. ..... '..J.......l.\.'~ .'.\'~~~ .'.;~; ~.: ~'.:~:.'.~~ ~

~<

: . , ......•.:'..<,

...·:. ·t··.,··.··:···.·.·
. . •:. .·.·.·.•·.•. . • . . .:. . . .'. .:.

".

. • . . .•.:. • • •. • •. •. • •. :.••. ;
•..:.•.•.• ••:. .••..;
••.••.. '......•.•••.';
•••..•
•. .•;.:.;.••..•.•.•
:<
.
".• ..•:.:..

...•..••.. .:•.•\. .:.• . . . .•.•. •.•. . .•.•••.• .•.••.•. . . .....

:;; .. :

, . . . . : . :....

Figure 11. Penitentiary Panopticon.
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Figure 12. Panopticon House of Industry.

Figure 13. Willowbrook Mall security observatory hidden above a public library.
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Figure 14. The Prisoner, 1787-90 Joseph Wright of Derby. Solitary prisoner in a panoptic
scene.

Figure 15. Arial photo from the Northwest 1997.
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Figure 16. Site Plan of Old City Jail Charleston S.C.
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Figure 17. North-South Section of Old City Jail, Charleston, S.C.
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Figure 18. Old City Jail North fa~ade Charleston, S.C.

Figure 19. Old City Jail from Northwest corner Charleston, S.C.
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Figure 20. Old City Jail with the large workhouse beyond (1865) from Northwest comer

I

Figure 21. Figure/ground of Old City District Charleston, S.C.
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Figure 22. Jail's proximity to relevant sites within Charleston S.C.

Figure 23. Topography of lower peninsula of Charleston S.C.
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Figure 24. A concrete block bunker-like wall fortifies Godwin Library from the
neighborhood.

Figure 25. The imposing entrance of Godwin Library_
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Figure 26. Pessac Type 3 housing Le Corbusier, The wide windows of the original were
reduced in size.

Figure 27. Pessac Type 1 Housing; The homogenetic identical facades of Le Corbusier's
design was disrupted by the individual adjustments to the facades.
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SITE MAP

Figure 28. Site plan.
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Figure 29. First floor plan.
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Figure 30. Second floor plan.
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Figure 31. Third floor plan,
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Figure 32. Diagrams.
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Figure 33. Sections AA and BB.
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Figure 34. Sections CC and DD.
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Figure 35. Sections EE and FF.
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Figure 36. Sections GG and HH.
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Figure 37. Axonometric.

Figure 38. Photo montage with perimeter wall as wire frame.
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Figure 39. Perspective 1.
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Figure 40. Perspective 2.
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Figure 41. Perspective 3.

Figure 42. Perspective 4.
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Figure 43. Perspective 5.

Figure 44. Perspective 6.
57

Figure 45. Perspective 7.

Figure 46. Perspective 8.
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Figure 47. Perspective 9.

Figure 48. Perspective 10.
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Figure 49. Details
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